émigrés had a vested interest in manipulating Britons' preconceptions of Russia and her people. 14 In the 1890s, a handful of English-language émigré journals duly appeared for the purpose of facilitating this process of manipulation. This paper deals with the two most influential among these -the revolutionary Free Russia editor's ability 'to adapt his 'pitch' to the demands of his audience', and provides an insight into the historical origins of his serialised fiction. 16 Beyond this, scant mention is made of The Anglo-Russian's coverage of literary topics. Biographical sketches of the journals' Russian editors likewise focus on their more overtly political propaganda, commenting only passingly on their presentation of Russia's literary culture as an important corollary to this propaganda. 17 In contrast, this paper suggests that the cultural material appearing in Free Russia and The Anglo-Russian was a central feature in the émigré campaign to redress late Victorian russophobia. In so doing, it also gestures at the neglected significance of these journals as English publishing phenomena, accruing meaning and taking cues from the English social system in which they operated. 28 Another example of Russian sympathy was given in the tale 'The Famine Year', a sketch about peasant generosity in the face of starvation.
29
It was perhaps the Russian peasant who fared best in Free Russia's fiction pages.
Commonly described in the British press as lazy, unteachable, retrograde and superstitious, the Russian peasant was seen as an evolutionary throwback; certainly not equal to selfgovernment or a constitution. A story entitled 'How a Peasant Fed Two Generals' by the satirist Saltykov-Shchedrin, countered ingrained stereotypes of peasant sloth. The fable pictures two Russian bureaucrats stranded on an uninhabited island. Unable to make a fire, catch a fish, or pick fruit from a tree, they almost die of hunger until they are rescued by a peasant who feeds and shelters them. As they grow fat and merry on his labour, they upbraid their deliverer for his laziness and stupidity. Finally the peasant builds a boat and sails them to Xenofontov wishes books to do is to bring about more union, more fraternal feeling as a remedy for the dissevering effect of modern industrialism.' 33 Far from rising as a halfenlightened spectre of 'yellow' degeneration, the educated peasant offers to a Europe undergoing its own social convulsions the hope of cultural and social renewal.
Stepniak and Volkhovsky did not only draw upon the rural classes in arguing their case for a free, democratic Russia. They also printed articles portraying Russia's sophisticated, cosmopolitan city dwellers. In contrast to Stead's barbarians, Russian society could boast 10,000 university students, who received 'an education as good as Oxford or Cambridge'; and a publishing industry in which 'more books are published yearly, irrespective of the population … than in Great Britain'. 34 Supplementing such statistics were numerous idealised sketches of Russia's poets and writers: men and women who belonged to the highest ranks of literary genius. The only thing restricting the full flowering of Russia's culture was the Russian Imperial government, which, it was reported, militated against the opening of new schools, imprisoned youths for reading, and spread the plague of censorship. More stress has been laid on showing the capabilities and genius of the Russian race, thus bringing home this truth, that if the Russians enjoyed political liberty and personal security, their social, literary, artistic and scientific development would be an enormous spiritual gain to mankind. With this view, translations of some of the best specimens of Russian fiction and poetry, as well as articles dealing with Russian music, art industries, social work, etc., have been introduced. The move was accompanied by an increase in the number of illustrations and a new masthead drawn by Walter Crane. In his Annual Report, Volkhovsky claimed that the masthead was designed to lend an 'artistic appearance to our paper'. 36 But it also functioned as a 'cartoon for the cause'. From the left -the west, as it were -an angel of mercy reaches out a hand holding a heart. From the east, a bearded Russian mujik stretches his arm to receive the angel's offering. The Russian is bound tightly with rope, his torso pierced by the claws of an Petersburg on business, is incarcerated and dies in prison. Underlying the loose talk which brings him to this grisly fate, however, is a fear that the English race might itself become contaminated: the Russian, with his foreign visage and slightly 'off' mannerisms is rumoured to be engaged to an English rose. 45 Prelooker believed that the best way to overcome English hostility towards the presents a picture of the humiliated and outraged of even greater precision and vividness than that of Dostoievsky. A nobody, a species of a Government worm, a sort of policeman, a brute, officially invested with a fraction of power, in a word simply a scoundrel can dare to cruelly insult and outrage a fellow man without himself running the slightest risk of any punishment.
Here is the question in full light … ' 55 In 1898, Prelooker published articles by Free Russia's Vasily Zhook describing the 'Martyrology of the Press in Russia'. 56 The message conveyed was that Russia was home to a mature, civilised and moral race where marvellous indigenous talent and industry were constantly thwarted by a childishly despotic bureaucracy. The British conception of Russia as a nation of unruly savages kept in line by a necessarily brutal Tsar was turned on its head. Russia's oppressed were 'cultivated'. The Tsar, to quote Prelooker:
was 'an eternal foe of human progress'. 57 Interestingly, Prelooker's commentary on literary subjects was often used as a starting point from which to address English prejudice head-on. An example is his defence of Tolstoy's Resurrection, which had offended some English readers with its references to undergarments and the 'the lively naturalism of [his] description of vice' which they felt 'would do more mischief than all the preaching of virtue would do good'. 58 John Bellows, the clerk of the Quaker Society of Friends had even declared it to be 'a smutty book'. 59 To
Prelooker's dismay, England's preoccupation with the novel's prurient aspects had siphoned attention away from its graphic exposé of the Siberian penal system. Prelooker responded by drawing a comparison of Russia and England in which Russia became both the more honest and the more puritanical of the two nations:
We know that certain words to be found in all English dictionaries and frequently conspicuously exposed at tailor's shop-windows … are no longer used in good English society … [But] we could never reconcile [this] with the fact that crowds of Britons of both sexes flock to public bathing places to gaze for hours at those who are altogether stripped of their 'unmentionables.' In Russian society 'briuki,' the English 'unmentionables,' are mentioned without any remorse of conscience, but at the same time Russians would consider it an immodest proceeding to watch and behold their absence in public places.
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The theme of the 'pure and sincere Russian spirit' was a recurring one. In an essay on 'Anton The works of the great Russian [authors] showed that art was powerful in the Russian mind; …'The best message we could send them was a message of sympathy and hope that their aspirations might develop in such a manner that their institutions might bring to them the same good that our institutions had brought to us'. In stark contrast to 1878, when Queen Victoria's jingoistic call to arms against the 'great barbarians' was echoed in Music Halls throughout England, the Russian emperor and his downtrodden subjects were now seen as separate entities. Forster's appeal for sympathy was greeted with cheers. 
